
1

XXX

International Oaks
The Journal of the International Oak Society

Issue No. 25/ 2014 / ISSN 1941-2061

…the hybrid oak 
that time forgot, oak-rod baskets,

  pros and cons of grafting…



International Oaks
The Journal of the International Oak Society

Issue No. 25/ 2014 / ISSN 1941-2061

… the hybrid oak 
that time forgot, oak-rod baskets,

 pros and cons of grafting…



4

Officers
President Béatrice Chassé (France)

Vice-President Charles Snyers d’Attenhoven (Belgium)
Secretary Gert Fortgens (The Netherlands)

Treasurer James E. Hitz (USA)

Board of Directors
Membership Director 

Emily Griswold (USA)
Tour Director

 Shaun Haddock (France)
International Oaks 

Editor Béatrice Chassé
Co-Editor Allen Coombes (Mexico)

Oak News & Notes 
Editor Ryan Russell (USA) 

International Editor Roderick Cameron (Uruguay) 
Website Administrator

Charles Snyers d’Attenhoven

Editorial Committee
Chairman 
Béatrice Chassé 
Members 
Roderick Cameron
Allen Coombes
Shaun Haddock
Eike Jablonski (Luxemburg)
Ryan Russell 
Charles Snyers d’Attenhoven

For contributions to International Oaks
contact 

Béatrice Chassé 
pouyouleix.arboretum@gmail.com or editor@internationaloaksociety.org

0033553621353
Les Pouyouleix

24800 St.-Jory-de-Chalais
France

Author’s guidelines for submissions can be found at  
http://www.internationaloaksociety.org/content/author-guidelines-journal-ios

© 2014 International Oak Society
Text, figures, and photographs © of individual authors and photographers.

Photos. Cover: Charles Snyers d’Attenhoven (Quercus macrocalyx Hickel & A. Camus);
 p. 6: Charles Snyers d’Attenhoven (Q. oxyodon Miq.); p. 7: Béatrice Chassé (Q. acerifolia (E.J. Palmer) 

Stoynoff & W. J. Hess); p. 9: Eike Jablonski (Q. ithaburensis subsp. macrolepis (Kotschy) Hedge & Yalt.).

www.internationaloaksociety.org 
Join the International Oak Society today! 

International Oak Society Officers and Board of Directors 2012-2015

Graphic design: Marie-Paule Thuaud / www.lecentrecreatifducoin.com



5

Table of Contents

—⁄  07  ⁄—
Foreword

You Reap What You Sow (But Not Always)
Allen Coombes

—⁄  09  ⁄—
From the Editor
Sugar and Spice
Béatrice Chassé 

—⁄  11  ⁄—
Update

Thoughts in Purple and Blue
Shaun Haddock

—⁄  13  ⁄—
Creating Sustainable Income From the Ancient Oak Forest on Kea Island, Greece

Marcie Mayer Maroulis

—⁄  23  ⁄—
Searching for the Hardy Southern Live Oak
Anthony S. Aiello and Michael S. Dosmann

—⁄  35  ⁄—
The Hybrid Oak That Time Forgot: Quercus ×coutinhoi Samp. Discovered in Australia

Charlie Buttigieg

—⁄  43  ⁄—
Sudden Oak Death, Phytophthora ramorum: 

a Persistent Threat to Oaks and Other Tree Species 
Susan J. Frankel and Katharine M. Palmieri

—⁄  57  ⁄—
Diversity Within Oaks

Kiran Bargali, Beena Joshi, S.S. Bargali, and S.P. Singh

—⁄  71  ⁄—
The Mirbeck Oak in Iberia: Source of an Inspiration

Antonio Lambe

—⁄  85  ⁄—
Oak-Rod Baskets in Brown County: Historic Photographs of a Craft Tradition

Jon Kay



6

—⁄  93  ⁄—
The Anlaby Commemorative Oaks: an Extraordinary Case of Multiple Ground-Layered Branches 

in Quercus canariensis Willd.
Charlie Buttigieg

—⁄  103  ⁄—
Oak Open Day, Sir Harold Hillier Gardens, United Kingdom, July 29, 2013

Hugh Angus

—⁄  111  ⁄—
Quercus senescens Hand.-Mazz.?

Béatrice Chassé

—⁄  113  ⁄—
Oak Open Day, Pavia Nusery, Belgium, September 22, 2013

The Art of Grafting
Eike Jablonski

—⁄  123  ⁄—
Oak Open Days, Aiken Oak and Horticultural Tour, USA, November 1-3, 2013

Roderick Cameron

—⁄  135  ⁄—
In Search of Vietnam’s Elusive Oaks: Chassé-Colin-Snyers Vietnam 2013 (CCSV13)

Béatrice Chassé

Fruiting Quercus oxyodon Miq., Nymans Garden (UK, 2013).

ERRATA ISSUE No. 24
p. 18, photo caption: Hoperski Forest, Russia
p. 37, line 18: 148 rue de l’Abbé Groult
p. 205, Photo 3: Charles Snyers d’Attenhoven



85

Oak-Rod Baskets in Brown County, Indiana:
Historic Photographs of a Craft Tradition

Jon Kay 
Executive Director

Traditional Arts Indiana, Indiana University
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ABSTRACT

The Hovis and Bohall families of Brown County, Indiana, made distinctive white-oak 
(Quercus alba L.) baskets for their neighbors to gather corn and carry everyday items. 
However, by the 1930s, the interest of urban tourists transformed these sturdy containers 
into desirable souvenirs. Using historic photographs, this brief essay explores the shifts in 
the uses and meanings of these handmade objects: when this type of basket became obsolete 
as agricultural implement, it became a symbol for the County and its residents who many 
outsiders viewed as simple and quaint. While tourism encouraged the tradition to continue 
for a time, by the 1980s the making of oak-rod baskets had disappeared in Brown County.  

Keywords: Quercus alba L. 
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Introduction

Henry Hovis and his family brought the distinctive tradition of making oak-rod baskets 
to Brown County, Indiana from Pennsylvania sometime in the 1850s. Similar to other 
white-oak basket styles, these woven containers are made from rived splits; however, in 
this distinctive tradition, the oak stock is rendered round by pulling thin lengths through 
iron dies. These round rods look similar to the willow used in some basket traditions, 
but have the advantage of being stronger and more durable. In addition, oak rods can 
be produced from longer stock than the willow withes, which makes weaving faster and 
more uniform.* While white oak remains one of the most common materials used in 
making baskets in the Eastern United States, the labor-intensive tradition of making oak-
rod baskets is very uncommon.

For much of the 19th and early 20th centuries, the Hovis and Bohall families in Brown 
County made these white-oak baskets 
(Photo 1) for their neighbors to gather, 
carry and store everyday items. However, 
by the 1930s, urban tourists started coming 
to the Brown County Art Colony to see its 
natural beauty and to meet its rural people. 
Within this new context oak-rod baskets 
changed from commonplace containers 
into desirable souvenirs.** As these 
baskets became obsolete as agricultural 
implements, they developed into symbols 
for the County and its residents, whom 
outsiders often viewed as simple and 
quaint. While tourism prolonged the 
tradition of making these baskets, by the 
1980s the weaving of oak-rod baskets had 
disappeared completely in Brown County. 
The historical transition of this tradition is 
absent from written histories, however, by 
using historic photographs, one can study 
the shifts in the uses and meanings of these 
handmade objects.  

Looking at old photographs from Brown County, one can observe some of the early 
everyday uses of these woven containers. Large bushel baskets were used to store corn, 
smaller ones were carried to the woods to gather hickory nuts, while others used these 
sturdy baskets to carry food to local church dinners and family gatherings. Images from 
the 1930s and later show the transformation of these baskets from an everyday object into 
a kind of ready-made antique and art object. In the early 20th century, many began to view 
the residents of Brown County as an isolated remnant of Indiana’s pioneer settlers. As anti-
modern sentiments increased in the state, oak-rod baskets became an icon of a vanishing 
way of life. Photojournalist Frank Hohenberger promoted this nostalgic view of Brown 
* For a detailed description of this creative process see Joyce (1989). A comprehensive survey of basketmakers is 
found in Law, et al.  (1991). 
** For more about the Brown County Art Colony see Letsinger-Miller (1994). 

1/ Joe Bohall, basket weaver, circa 1920.
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County in his weekly Indianapolis Star 
column, “Down in the Hills of Brown”. His 
images of rural practices (Photo 2) such as 
weaving and broom making, fueled interest 
in local handicrafts—especially oak-rod 
baskets.* Below I explore a sampling of 
images from over a century of white-oak 
baskets in Brown County that I contend 
tell the story of this traditional craft and its 
shifting significance in a rural community. 

1900s 

This early image of the Ping Family 
(Photo 3) picking up hickory nuts predates 
the beginning of the Art Colony and 
the rise of tourism in the County. The 
photograph shows that oak-rod baskets 
were in common, daily use in the county 
at the turn of the century. While members 
of both the Bohall and Hovis families did 
not list their occupations as basketmakers 
until the 1880 census, material evidence 
and oral histories reveal that these families 
made baskets for generations.

1910s 

Studying historic photographs can 
show the variety of everyday uses of these 
baskets. Most of the images of these baskets 
show them as agricultural tools or tourist 
crafts, but in Photo 4 there is a basket 
under the table at Mr. Mabe’s birthday 
party near the small community of Stone 
Head. Apparently, locals used the baskets 
to carry food to the dinner, showing that 
these baskets were also a domestic object 
(Hartley, 1994). 

1920s 

Early in the 20th century, urban outsiders began to view these baskets as a symbol of 
the passing agricultural way of life in the state; a way of life that they thought Brown 
County epitomized. In Photo 5, Brown County resident Vene Schrock is dressed as the 

* For more about Hohenberger and his photography see Bustin (1982) and Byrd (1993). 

2/ John Bohall pulling basket reeds, 1927. 

3/ Gathering nuts, circa 1900. 
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4/ Mr. Mabe’s birthday party, circa 1905. 

5/ Vene Schrock dressed as Abe Martin, circa 1920. 
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once-popular syndicated cartoon character from Brown County, Abe Martin. Schrock 
is surrounded by several out-of-date things: a rope bed, spinning wheels, and a yoke 
for oxen.*  A small rod basket hangs conspicuously in the upper right-hand corner of 
the image. The basket was just one of several objects deployed as material proof that 
Brown County was a stronghold of the past and an otherworldly place peopled by curious 
country folk.

1930s 

Joshua Bond’s Rustic Inn Restaurant (Photo 6) in the County Seat of Nashville served 
as the local “information bureau” for the auto-tourist who came to Brown County in the 
1930s. In front of the establishment are child-sized “old hickory” chairs as well as rod 
baskets that are for sale to tourists. This was perhaps the first wave of local craft marketing 
that took place in the County, an economic development strategy that would be revived 
repeatedly throughout the following decades. Photo 6 was taken by Theodor Jung, a New 
Deal photographer with the Farm Security Administration, who traveled throughout the 
County photographing the farms of the rural poor, in advance of resettlement efforts. 

* Created by Frank McKinney Hubbard, Abe Martin came to personify the rural perceptions of Brown County, even 
though he was a cartoon. Many locals found Hubbard’s depiction of Brown County and his characters offensive. For 
more about Abe Martin see Kelly (1952).

6/ Restaurant and shop in Nashville, Brown County, 1935. 
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1940s 

With the promotion of Brown County 
as a tourist destination tourism became 
its primary industry. While handicrafts 
remained popular among visitors, locals 
grew tired of making crafts for tourists, 
who expected to pay old-time prices for 
old-time crafts (Hohenberger, 1952). 
More and more crafts were imported from 
Southern States to meet the growing tourist 
demand. Displayed alongside Brown 
County baskets (Photo 7) were handmade 
baskets from Cannon County, Tennessee, 
that tourist shops imported by the truckload 
(Kay, 2013).

1950s 

By the 1950s, Nashville had emerged 
as Indiana’s premier tourist destination. A. 
J. Rogers did much to promote the town 
through his Nashville House Restaurant and 
the Old Country Store (Photo 8). Initially 
sold as tourist wares, the rod baskets soon 
became display items and fixtures for 
holding less expensive souvenirs in the 
store. Along with antiques and other crafts, 
these white-oak baskets became artifacts 
that reflected the County’s subsistent 
history (Kay, 2010). 

1970s  

For many years, the baskets seemed to vanish from the imagination of the County 
with imported crafts replacing the oak baskets. However, folklorists became interested in 
this traditional art and sought out the last members of the Hovis and Bohall families still 
making baskets (Photo 9). Gary Stanton and Warren Roberts interviewed several retired 
makers, including Bruce Hovis, the last of the oak-rod basketmakers. Often focusing 
on the creative process, images from these fieldwork collections provide an amazing 
photographic legacy of this basket tradition, which ended sometime in the 1980s. 

2014 

Today, these baskets have become highly collectable and are displayed in area 
museums and historical societies, such as the Monroe County History Center (Photo 

7/ Display of woven baskets at Bill Schnepp’s, 1949. 

8/ The Old Country Store, 1950. 
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9/ Bruce Hovis making a basket, 1975. 
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10). Few remain who remember any of the 
oak-rod basketmakers but these objects 
are once again deployed as symbols of the 
region’s pioneer past. Commonly stripped 
of their contextual meanings and uses, 
these baskets and their complex history 
can be better understood by studying their 
representation in photographs over time. 
In addition, the study of these white-oak 
baskets provides important insights into 
the changing perceptions of a community 
over time.

Photographers. Title photo: Anonymous, courtesy of Brown County Historical Society (Man pulling 
rods, circa 1920). Photos 1, 2, 7, 8: Frank Hohenberger, courtesy of the Lilly Library, Indiana University, 
Bloomington Indiana. Photos 3, 4: Otto Ping, courtesy of the Indiana Historical Society. Photo 5: 
Anonymous, courtesy of Brown County Historical Society. Photo 6: Theodor Jung, courtesy of the 
Library of Congress. Photo 9: Gary Stanton, courtesy of Traditional Arts Indiana. Photo 10: Jon Kay.
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10/ Basket at Monroe County History Center, 2012




